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THE MUSICAL TIMES-FEBRUARY I 1922 g19 

THE ORGANS OF LAMBETH PARISH CHURCH 
By ANDREW FREEMAN 

So far as music is concerned the history of Lambeth 
Parish Church has not been unduly exciting, but its 
existing Annals, which commence in 1504, bear witness to 
the labours of two celebrated organ builders of bygone 
times, whilst at least one of its organists, James Coward, 
achieved something more than parochial fame. 

The earliest mention of an instrument is an entry of xs. 
'pay' to S. wyllm Argall ffor the organys.' This was in 
1517-18. Sir William seems to have been one of the 
assistant clergy of the church, for his name occurs many 
times in the account book between -15- and 1522, though 
only this once in connection with the organ. For this 
reason, and because of the indefinite nature of the entry 
already quoted, it is quite impossible to decide whether he is 
entitled to inclusion in the long and honourable roll of 
English organ builders. The fact that there were others who 
bore the same surname, including a certain 'goodwyffe 
Argall' who busied herself in gathering 'monies of the 
parryson" for the tryndelle lyte a fore the rgde' and other 
church work, suggests that the said William may quite 
possibly have been born and bred in Lambeth. 

Nearly forty years elapse before we meet with any further 
references to things musical. Then, in the time of Philip 
and Mary, about the year 1554, we come across several 
items of some interest: 

Itm paid to vj syngyngmen on trenite Sunday evyn 
iijs. iiijd. 

It to Ms. Spryngwell & Smythe for syngynge in the 
precession that daye, xijd. 

It paid to Edward Smyth syngyngman for hys 
quarter wage dewe at Mychellmas the yere aforesaid, 
iijs. iiijd. 

Item paid to the orgyn maker for mendyng of the 
orgyns in the moneth of August for soder, lether, fyer, 
and workmanshipe, vjs. xd. 
The first two entries refer to the custom of walking in 

procession each year, on Trinity Sunday evening, 'to sent 
mare overes'-one that might well be revived, since the 
church of St. Mary Overy, now dedicated to St. Saviour, 
has become the Cathedral Church of the Diocese of 
Southwark. 

In the two succeeding years we find Smyth or Smythe 
still in receipt of iijs. iiijd. a quarter for his services as 
'syngyngman,' and we also meet with two entries of xijd. 
'paid to the orgynmaker for hys fee this yere.' 

About this time there appear to have been two pair of 
organs, for in the year 1565, amongst the Receipts, 
apparently for certain goods sold, there is an 'Item for an 
olde paire of organs xxxs.,' whilst other entries in the same 
and succeeding years prove that an instrument remained in 
the church in active use. The remaining extracts, given 
below, all refer to this instrument. They are also of note 
since they show that it was for some time in the care of 
John Howe, one of the most celebrated builders of the 
period, and because they bring to light the name of another 
craftsman, one Harry Lythe, whose identity seems to have 
been recovered from oblivion by the discovery of this single 
trace of his work. 

1564-65 (?). Itm for mending one of the organ 
pipes, ijd. 

1566-67. It p" to the organ maker for his fee, xijd. 
(Similar entries 1568-69 and 1569-70.) 

1567-68. Itm pd to father How for his fee for kepinge 
ye organs for one yere, xijd. 

Itm to father How for mending of the organs the 
xix of September, ijs. 

I574. Itm payd to Harry Lythe for mendyng the 
organs, xs. 

From this year till I645, when the first book of accounts 
comes to an end, I have not come across a single reference 
to the organ,. 

For considerably over a century Lambeth Church was 
apparently without an instrument. The first indication of 
a better state of affairs is an expenditure of half-a-guinea, 
on July 25, 170oo, for 'watteridge [i.e., ferry-boat] and 

expenses when some gentlemn went to Mr. Harris to treat 
wth him about the Organ.' 

The result of this visit was that Renatus Harris was given 
an order to build a new instrument. This was completed 
about the end of April, 1701, and an organist installed, 
though it was not till July 21 that the appointment of the 
latter was confirmed. On that day ' Mr. Richard' Brown 
was unanimously chosen, . . . and it was likewise ordered 
that he shall have for his sallery twenty pounds p. ann., his 
Sallary to begin from Low Sunday the 29th of Aprill last.' 

Low Sunday, 1701 (or possibly Easter Day), was probably 
the date on which the organ was opened, for on Saturday, 
April 26, 5s. was 'expended wth Mr. Harris & Mr. Brown 
about the Organ,' and a like sum given to the organ- 
builder's men. Other indications of its completion are con- 
tained in such extracts as the following : 

170l. May 2. Expended wth the Justice & 5 other 
gentlemn that came over to try the Organ, 14s. 3d. 

May 19. pd Mr Thorey p. Bill when the organ was 
tryed by severall gent. from London. 91i. I5s. ;d. 

LAM BETH a mi PARISH CHURCK R 
1 01 

On April 26, 1702, ?1 IIs. Iod. was spent 'on Severall 
gent. that sung an Anthem in the church,' arbd on August 27 
?I 5s. was ' Expended wth Justice Marsh & Justice Isaacson 
[Lambeth has always taken a delight in doing things 
decently and in order] when they went to agree wth Mr. 
Harris about the Bazoon stop of the Organ.' 

The following Minute of Vestry bears directly on this 
addition to the resources of the instrument and indirectly on 
the mode of payment of the main account: 

1702. Dec. 3. Ordered Whereas there is in the 
hands of Mr. Symon Lemon a certayne suirie of money 
wzh was collected of the inhabitans of this prsh 
towards paying for the Organ now placed in Lambeth 
Church; And also whereas there is money still due 
to Mr. Renatus Harris for the Bassoone stop in the 
sd Organ; It is this day ordered in vestry that the 
prsent overseers of the poore doe pay into the hands 
of Mr. Symon Lemon such 

suriies 
of money as remayne 

now in the hands of the sd overseers as appears by 
their Auditt, and his receipt shalbee their discharge, 
and that the sd Mr. Symon Lemon doe pay into the 
hands of Mr. Justice Marsh what he hath collected of 
the sd pishoners towards the sd. Organ together with 
what hee shall receive of the prsent Overseers, and 
also what hee hath received of the late Overseers. 
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120 THE MUSICAL TiMES-FEBRUARY I 1922 

And that Mr. Justice Marsh wilbee pleased to settle 
accounts wththe sd Mr. Harris and pay him in full for 
the sd Organ. 
The total cost of the organ does not appear. 
Renatus Harris had charge of the instrument at a salary 

of ?8 per annum till the year of his death, namely, 1724,* 
when his son, John Harris, took over his office at a salary 
of ?6. An entry on April 13, 1744, establishes, within a 
few weeks, the date of John's decease: 

By cash pd Mr. Byfield Exors to Mr. Harris ̀ Salary 
due at Xmas last, ?4 Ios. 
Byfield (the Elder) who was, of course, John IHarris's 

partner, did not succeed to the office of organ keeper. 
That position was conferred on a person named John 
Hitchcock, who was followed at Michaelmas, 1755, by an 
equally obscure personage indifferently styled John Maiden 
and James Meaden. The last-named was still holding the 
position in 1763-66. After a short gap in the accounts we 
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find John Byfield (the Younger) in charge of the instrument 
-from 1773 to the close of the book, 1778-79. 

The only other item of interest about this time refers to 
the payment of ?20 for 'Repairing and beautifying the 
Organ and Organ Case.' This was in 1769. 

From 1779 to 1802 there is a gap in the accounts, but 
there is reason to believe that some considerable improve- 
ments were effected in the early part of this period. A 
writer in lMusical Opinion of January, 1899, quoting from 
some unnamed book or document, says that in 1778 'a 
public subscription was made for adding a Swell and other 
improvements to the organ,' while a Service List, issued at 
the reopening of the organ in April, 1879, states that the 
instrument was 'built by Hiram Smith, about 1776.' 
Taken together, these two statements seem to suggest that 
about this time (probably 1780), either an entire Swell organ 
was added, or, that Swell shutters were fitted to the box 
containing the Echo organ-supposing that the original 

organ contained an Echo.* Hiram Smith presents rather a 
difficulty, not because he is practically unknown as an organ 
builder-for there are others, even in this account, who 
seem to be mentioned nowhere else-but because the 
younger Byfield, who had charge of the organ from 1773 to 
1779, and, also in 1802-03, would seem the most likely person 
to have done the work. 

In 1803-o4 England appears on the scene as organ tuner 
in the place of Byfield,t and at the same salary, namely ?6. His successor, a Mr. Truin, held the office from 1815 till 
1818. During the first two years of this period Truin was 
paid ;?72 8s. 3d. for repairs, in addition to his ordinary 
salary. Next came William Jones, at ?8 per annum, and 
then, in 1838-39, Mary Jones, presumably his widow. 

From 1839 till the end of the book, 1850, there is only 
one reference to things musical. This was in 1845, when 
we find the cryptographic entry, 'April 15, by Walker. 
Gothic Columns, Organ, ?6 5s. 3d.' It probably refers to the 
provision of additional supports to the organ loft. It also 
serves to mark the beginning of Messrs. Walker's long 
connection with the Lambeth organ. 

Towards the middle of the 19th century the church 
became unsafe, and it was decided that the fabric was too 
far gone for it to be put right by mere repair. The 
consequence was that with the exception of the fine 14th 
century tower the walls were taken down to within a few 
feet of their foundations, and what was practically a new 
church was built. The old materials were used so far as 
possible, and the old ground plan kept, but in style there was 
little in common between the two buildings-decorated 
Gothic taking the place of Perpendicular. 

Advantage was taken of the rebuilding of the church to 
reconstruct and enlarge the organ. Up to this time it had 
retained its original appearance,* but now its outward form 
was sadly changed, and its character altered from Renaissance 
to what was thought to be Gothic. Practically all the wood- 
work above the impost was swept away, and two double- 
storied flats of small pipes replaced by single flats of larger 
pipes. The case was also extended considerably on either 
side. All this was done under the guidance of Mr. P. C. 
Hardwick, the architect of the church. 

The organ was reopened on Tuesday, February 3, 1852. 
The choirs of the Chapel Royal, St. James's, and of 
Westminster Abbey attended. Dr. Elvey, of St. George's, 
Windsor, presided at the organ, assisted by Mr. J. Coward, 
organist of the church. Mr. Turle, organist of Westminster 
Abbey, also helped on this occasion. 

The instrument, rebuilt by Messrs. Walker, contained the 
following stops at this time : 

GREAT ORGAN (CC TO G) 
No. of 

Ft. Pipes. 
Bourdon (CC to B) ... 16 12 
Open Diapason, Large 8 56- 
Open Diapason, Small 8 56 
Stopped Diapason,Bass 8 12 
Stopped Diapason, 

Treble ... 8 44 
Mixture ... ... II. & I. 98 
Furniture ... II. & I. 98 
Trumpet... ... ... 8 56 

No. of 
Ft. Pipes. 

Principal ....... ... 4 56 
Flute ......... 4 44 
Twelfth....... ... 2 56 
Fifteenth... ....... 2 56 
Sesquialtera ... III.&II. 154 
Horn ... ... ... 8 56 
Clarion.......... 4 56 

SWELL ORGAN (TENOR C TO G) 

Double Diapason ... 16 44 
Open Diapason ... 8 44 
Stopped Diapason ... 8 44 
Dulciana ... ... ... 8 44 
Principal.... ... ... 4 44 
Twelfth ... .......2 44 

Fifteenth... ....... 2 44, 
Sesquialtera ... III.&II. 118 
Trumpet ... ....... 8 44 
Hautboy... ... ... 8 44 
Clarion ....... ... 4 44 

* Rimbault says he died in 1715, but this is an error. Letters of 
Administration of his estate were taken out on February 11, 1725, 
by his sons John and Renatus. His death occurred in 1724- 
probably in August or September. 

* Some of the stops of the present Swell organ have pipes of three 
different dates. The oldest portion is from fiddle G up (presunmably 
c. 1780 or 1700). These were extended to tenor C (in 1852 ?) and 
subsequently (in 1879) to CC. 

t Byfield lost another post about the same time. The Vestry of 
St. Andrew Undershaft, having found that he had 'neglected to attend 
to tune the organ,' in their church, decided to employ him no longer, 
and proceeded to elect England in his stead. Byfield was then an old 
man. He had looked after the organ at St. Andrew's from the death 
of his father in 1757, a period of exactly forty-six years. 

+ Harris was rather fond of this design-three semicircular towers, 
two double-storied flats, with the cornices of the flats forming curves 
convex to the line of the impost-for he used it several times with but 
slight variation. Well-known instances are: 'Popish Chapell,' 
Whitehall (now at St. James's, Piccadilly); St. Andrew Undershaft; 
St. Lawrence Jewry (since altered); St. Bride, Fleet Street; and 
Christ Church, Newgate Street (since altered). 
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CHOIR ORGAN (CC TO G) 
No. of No. of 

Ft. Pipes. Ft. Pipes. 
Open Diapason ... 8 44 Principal... ....... 4 56 
Stopped Diapason ... 8 56 Flute ... ... ... 4 56 

(Probably, as now, in 
halves.) 

Viol' di Gamba ... ... 8 44 
PEDAL ORGAN (CCC TO D) 

Pedal Pipes ...... 16 27 Fifteenth... ... ...4 27 
Stopped Diapason ... 16 27 Sesquialtera ...... III. 81 
Principal... ... ... 8 27 Ophicleide ... ... 16 27 

COUPLERS 

Swell to Great. Octave coupler to Great. 
Choir to Pedals (the list gives Pedal octave coupler. 

'GChoir to Great '). 
Great to Pedals. 

Twenty-seven years later there was a further recon- 
struction when the Swell was carried down to CC, new 
couplers and new keyboards added, and the following 
substitutions made: 
On the Great. 

Wald Flute 8-ft. in place of Stopped Diapason, Treble. 
Harmonic Flute 4-ft. ,,,, Twelfth. 
Horn Diapason 8-ft. ,,,, Furniture. 

On the Swell. 
Voix Celeste 8-ft. ,,,, Twelfth. 

This work was carried out by Messrs. Walker at a cost 
of 4230. The reopening took place on Sunday, April 27, 
1879. 

Up to 1906 the organ retained its original position in the 
West Gallery, but in this year it was brought down by 
Messrs. Walker, and re-erected in the Howard Chapel on 
the north side of the chancel. A set of dummy zinc pipes 
was added to make a frontage to the north aisle, the bellows 
re-leathered, new blowing action fitted, and a certain 
amount of renewal effected, the cost being 4?240o. In March, 1918, when the present writer was appointed 
priest-organist, the organ was in a deplorable state of dirt 
and disrepair. Cleaning was a necessity, for until this was 
done, tuning was useless if not impossible. In addition 
the wind pressure was unsteady, the stop-action 
defective, and cipherings frequent, while the reeds were 
coarse and blatant and the diapason tone very weak. A 
' war-time' renovation was accordingly decided on, and the 
work entrusted to Messrs. Hunter & Son, of Clapham. 
New pipes of large scale and thick metal were substituted in 
the large open diapason of the Great, from tenor C sharp 
up; the pipes of the horn and clarion on the same manual 
were 'scrapped'; a new horn was made, and the old Harris 
trumpet (of almost pure tin) converted into a clarion. New 
shallots and tongues were provided to all the other reeds, 
and the whole of the metal flue-work re-voiced. The 
addition of a tremulant to the Swell, and of three pneumatic 
pistons, added to the resources of the instrument--the latter 
making the organ rather more manageable than it had ever 
been in the past. The cost of this work was i137 15s. 

Of the original front pipes only fifteen now remain in situ. 
These are in the three towers, and belong to the small open 
diapason. Nineteen others (belonging partly to the same 
stop and partly to the principal) which were formerly in 
front are now inside the case over their respective sliders. 
They still retain their gilt. Together with other small 
pipes (probably dummies, and now destroyed), they were 
removed from their position 'in prospect' in 1852, when 
Mr. Hardwick remodelled the case and spoilt it. Their 
place was taken by pipes belonging to the large open 
diapason: others, belonging to the pedal principal, were at 
the same time placed in the wings. 

Practically the whole of the case below the impost is old 
and even some of the carving in the upper portions. All 
the old work (of oak) is excellently wrought' 

The key-action (which was not touched at the 1918 
renovation) is dilapidated-indeed the whole of the 
mechanism is worn out beyond possibility of repair-but it 
must be confessed that, when due allowance is made for its 
date and condition, the instrument sounds very effective. A 
few of its stops are really quite good, and one or two of 
them even beautiful. There are still some hundreds of 
Harris pipes in use, including the small open diapason, 
principal, and clarion (= trumpet) on the Great, which are 
of almost pure tin. 

THE ORGANISTS 

1701. Richard Brown. Buried at Lambeth, May 21, 
171o. 

171o. Strangeways Simpson. 
1725. James Scott. 
1738. William Godfrey. Pensioned at Christmas, 1776. 

Buried at Lambeth, January II, 1785. 
1785. Charles Lockhart (deputy-organist, 1776-85). 

Buried at Lambeth, February 18, 1815, aged 76. 
1815. William Henry Warren. Resigned. 
1825. John Edwick Long. Buried at Lambeth, May 26, 

1842, aged 57. 
1842 (?) James Coward. Resigned in 1866. Organist of 

the Crystal Palace from 1857 till his death, 
January 22, 188o. 

1866. - Benstead. 
1868. F. Kinkee. 
1879. T. Merton Clark. Resigned. 
1882. C. E. Miller. 
1883. Ernest Slater. Subsequently organist of Calcutta 

Cathedral. Afterwards Mus.D. (Cantuar.) and 
F. R. C. O. 

1886. Alfred E. Izard. 
1889. T. Merton Clark. Reappointed. At present 

organist of St. Mary's, Balham. 
1911. Percy Scaife, Mus.B. (Dunelm.), F.R.C.O. Re- 

signed. 
1918. Andrew Freeman, B.A., Mus.B. (Cantab.), 

F. R. C. O. Assistant-curate and organist. 

ST. COLUMBA'S CHURCH OF SCOTLAND 

As part of a War Memorial at St. Columba's (Pont Street, 
London, S.W.), the Kirk Session decided on the rebuilding 
of the organ. The specification was approved by Dr. Charles 
Macpherson, and the work of rebuilding has been carried out 
by Messrs. Rushworth & Dreaper, of Liverpool. 

The dedication took place on December 18, when a 
recital was given by Dr. Macpherson. 

The specification of the organ is as follows: 
PEDAL ORGAN 

Ft. Ft. 
I Open Wood ... .... ... 16 4 Octave Wood ... .... ... 8 
2 Violone .......... 16 5 Flute Bass ........... 8 
3 Sub-Bass ... .... ... 6 6 Ophicleide ... ... ... 16 

Couplers: 
I Swell to Pedal. 
2 Great to Pedal. 
3 Choir to Pedal. 
CHOIR ORGAN 

(Enclosed in separate Swell-Box) 
I Geigen Diapason ...... 8 4 Flauto Traverso ... ... 4 
2 Lieblich Gedackt ...... 8 5 Clarinet .......... 8 
3 Dulciana ... .... ... 8 6 Orchestral Oboe ... ... 8 

Tremulant. 
Couplers : 

I Octave } Acting also 
2 Sub-Octave through 
3 Unison Off Unison Couplers. 
4 Swell to Choir. 

GREAT ORGAN 
I Double Open Diapason ... i6 7 Wald Flate ......... 4 
2 Open Diapason I....... 8 8 Twelfth ... ... 

.. 3 Open Diapason II. ... 8 9 Fifteenth ... ...... 2 
4 Hohl Flate ......... 8 io Mixture .... ... 3 ranks 
5 Dolce... .........8 ii Posaune (heavy pressure)... 8 
6 Principal ...... ... 4 

Couplers: 
I Swell to Great. 
2 Choir to Great. 
SWELL ORGAN 

(On increased wind pressure) 
i Lieblich Bourdon ... ... 16 7 Flageolet .. ... ... 2 
2 Open Diapason ...... 8 8 Mixture ... ... 2 ranks 
3 Stopped Diapason ....... 8 9 Contra Fagotto .... ... 16 
4 Echo Ganiba ... ... 8 io Cornopean ... ... ... 8 
5 Voix Celeste... ... ... 8 i1 Oboe.... .......... 8 
6 Gemshorn ...... ... 4 12 Vox Humana... ... ... 8 

Tremulant. 
Couplers : 

I Octave "ouActing also 
2 Sub-Octave ~through 
3 Unison Off Unison Couplers. 

The accessories include 5 Thumb Pistons to Great, 5 to Swell, 4 to 
Choir, and 5 to Pedal. 

The wind is generated by a ' Discus' rotary blower and electric 
motor. 
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LONDON SOCIETY OF ORGANISTS 

There was a good attendance of members and friends at 
St. Mary's, Vincent Square, on January 14, when Mr. 
Godfrey Sceats and his choir gave a recital, and Mr. Sceats 
read a brief paper on the accompaniment of plainsong. 
The choir sang unaccompanied music by Tye, Elgar, and 
Sceats. The organ solos were drawn from Ropartz's 
collection of short pieces, Au pied de l'Autel, and Karg- 
Elert's Choral Improvisations. In the course of his 
lecture, Mr. Sceats, after discussing the pros and cons of 
plainsong, gave practical advice. We quote the main 
portion of it: 

'It is not a good plan to play plainsong accompani- 
ments to the Psalms from printed harmonized transcripts. 
There are scarcely two verses of a Psalm which should 
be accompanied in exactly the same way. The best 
results are secured by playing from the words only- 
such as the small edition of the Alanual of Plainsong-, in 
which the syllable on which the note of recitation is 
quitted is printed in italic. The organist can then 
watch carefully the words without the added distraction 
of a harmonized chant, and plan his accompaniments 
usually so that a fresh chord is given to a stressed word 
or syllable. He will-in avoiding as a rule all chords 
(fundamental chords, as distinct from chords heard 
from the movement of passing-notes, &c.) except the 
common chord and its first inversion-discover that he 
can secure almost infinite variety without impairing the 
psychological value which diatonic and especially 
modal accompaniments possess. The use of modern 
chords is not wrong; it is simnply a question of taste, and 
a good musician will usually play a good accompani- 
ment whether modal or not. To the extent to which 
his accompaniments are not modal, to that extent will 
they be liable to bring out less perfectly the archaic 
quality of the plainchant, and be open to the charge of 
anachronism. This would not be an absolute offence 
against the art, but the Lesthetics even of modern 
melodies having a strongly modal character would 
surely demand a modal accompaniment as a rule. So 
long, also, as the accompaniment is very quiet, there is 
nothing necessarily wrong in changing chords at weak 
(unstressed) points in the recitation. Last year, at an 
Abbey where plainchant is exceptionally well per- 
formed, I heard an expert accompaniment occasionally 
displace all the stresses in a verse-very quietly, to be 
sure-with excellent and altogether charming effect. 
(But the stresses of English become quantities in Latin, 
and this is a reason perhaps why it did not matter so 
much.) The rule is necessary in general practice 
because otherwise the singers would derive much less 
assistance from the accompaniments than they have a 
right to expect. We have had an opportunity for hearing 
another kind of accompaniment to plainchant- 
fa-burden, which may be described simply as a vocal 
accompaniment with a different top line. There are no 
rules for accompaniment in this form except those of 
musical grammar-correctness and dignity of harmony, 
preferably with some regard also to counterpoint. The 
freedom of rhythm of the plainchant must be preserved; 
and rather more freedom may be exercised in the 
harmony than we should allow in a strictly modal organ 
part.' 
The lecture was followed by the annual general meeting, 

when the balance sheet (highly satisfactory) and report were 
presented. A large number of new members have joined 
during the year, and many meetings, recitals, and social events 
have been organized. The hon. treasurer and hon. secretary 
were re-elected, and to fill the vacancies created by the 
resignation of members of the Council under Rule 6, the 
following five were elected out of nine candidates : Messrs. 
H. L. Balfour, Reginald Goss-Custard, Harvey Grace, 
Herbert Hodge, and Dr. Sydney Scott. The president for 
1922 is Mr. E. Stanley Roper. 

COI.STON HALL, BRISTOL 

The committee appointed by the City Council to manage 
Colston Hall (which was recently acquired by the city) 
has unanimously appointed Mr. Ralph Morgan to the post 

of municipal organist. Mr. Morgan has done fine work on 
behalf of organ music at St. Mary Redcliff, where for years 
past regular recitals of the best music have attracted large 
gatherings. We hope he will be equally successful at 
Colston Hall, where, judging from the sparse attendances at 
recent recitals by various brilliant players, a great deal of 
missionary work needs to be done. Mr. Morgan will now 
have under his charge two of the finest and most interesting 
organs in the country-St. Mary Redcliff with eighty-seven 
stops, and Colston Hall, with a hundred and thirty stops. 

On December 12 a recital was given in Nenagh Church, 
Co. Tipperary, by the Band of the 2nd Battalion North 
Staffordshire Regiment, assisted by Mr. F. C. J. Swanton, 
the organist. The band played the Unfinished Symnjphny 
the first movement of Beethoven's second Symphony, &c. 
Mr. Swanton's organ solos included Bach's 'Great 'G minor, 
the Prelude and Angel's Farewell from Gerontius, and 
Choral Preludes by Bach, Parry, and Stanford. An 
effective item was Bach's 'Sleepers, wake' Prelude, 
arranged for strings, brass, and organ. 

Mr. Alan May gave a lecture on Old English Carols at 
the City Temple on December 29, with Mr. Thomas 
Dunhill in the chair. The illustrations were drawn chiefly 
from the Cowley Carol Book, and were sung by an 
unaccompanied quartet. There was a large audience. Mr. 
Allan Brown opened the proceedings with a short recital, 
playing seasonable pieces by Bach, Guilmant, and John E. 
West. 

Organ news from Spain is so scarce that we thank 
Mr. C. J. Colborn for a note to the effect that at Gerona, 
on December 30, the Rev. Jose M. Pedro, organist of the 
Cathedral, gave a recital at the Municipal School in memory 
of two recently deceased French composers, Deodat de 
Severac and Saint-Saimns. He played the former's fine 
Suite and the latter's three Rhapsodies on Breton melodies. 

The organ at the Congregational Church, South Woodford, 
enlarged and reconstructed by Mr. Alfred Kirkland, was 
recently dedicated, Mr. Archibald Farmer giving a recital. 
His programme included Borowski's Sonata, Muffat's 
Passacaglia, four Chorale Preludes of Bach, Barie's March, 
and a Toccata by Reger. 

Mr. E. Ht. Lemare's first recital as municipal organist of 
Portland, Maine, drew an audience of over three thousand, 
'standing room only' being the portion of a good many. 
Mr. Lemare played the 'Great' G minor, his own Sn.noi'er 
Sketches, Hofmann's Scherzo, the Ride of the 

Val/y3,ries, and an improvisation. 
We hear with pleasure that the Pope has been pleased to 

confer on Dr. Grattan Flood the title of Chevalier, in 
recognition of his services to Church music. 

ORGAN RECITALS 

Mr. Harold M. Dawber, St. George's, Stockport- 
Dithyramb, Harwood; Sonata, Reubke. 

Mr. T. Keynes, St. Gabriel's, Bounds Green--Sonata in 
E minor, Rheinberger; Fugue No. 2, on BACH, 
Schumann ; Finale (Symphony No. 6), WVidor. 

Mr. R. Ellis Roberts, St. Luke's, Battersea (three recitals) 
-Prelude and iFugue in D minor and TocCata in F, Bach/; 
Sonata No. 3, Guilnzant; 'Le Cygne,' Saint-Sahns. 

Mr. Bertram Hollins, Beckenham Congregational Church- 
Overture in C minor, Hollins; Sonata No. 2, 
Alendelssohn; Fantasia and Fugue in G minor, Bach. 
St. Lawrence Jewry-Preludio (Sonata in E flat minor), 
Rheinberger; Fantasia in E minor, Silas. 

Mr. J. A. Sowerbutts, St. Lawrence Jewry (two recitals)- 
Preludes on 'Christe Redemptor,' Parry, 'Martyrs,' 

1W4ood, 
and 'Bryn Calfaria,' Vaughan Williams; Psalm 

Prelude No. I, Howells; Choral, D. de Sdzerac; Canzone in 
E minor, Rene Vierne; Prelude and Fugue in E flat, 
Saint-Sai?zs. St. Stephen's Walbrook - Rhapsodie, 
de Bertier; Scherzo (Symphony No. 4), Widor; 
Meditation, Harvey Grace; Final in B flat, Frainck. 

Mr. Harry Wall, St. Michael's, Stockwell-Adagio (Sonata 
No. 3), Bach; Andante, Silas; Marche Triomphale 
Karg-Elert; Fantasy on Two Christmas Carols, WIest. 
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Dr. M. P. Conway, St. Stephen's Walbrook-Passacaglia 
in C minor, Bach ; Legend, Harvey Grace; Improvisa- 
tion, 'In dulci jubilo,' Karg-Elert; Prelude and Fugue 
in G minor, Duprd; Elegiac Prelude, Jongen; Rhapsody 
on two French carols, Roparts. 

Mr. Frank E. Charlton, Goldsmiths' College, New Cross-- 
Overture in C minor, Hollins; Toccata and Fugue in 
D minor, Bach; Prii~re et Berceuse, Guilmant. 

Mr. Paul Rochard, Kendal Parish Church (four recitals)-- 
Prelude (' Dream of Gerontius') ; Larghetto with 
Variations, Wesley; Symphonie No. 5, Widor; Prelude 
and Fugue in G, Bach ; Sonata, Reubke. 

Mr. J. A. Gaccon, Bristol Cathedral-Sonata in A minor, 
Borowski; Variations on an Original Theme, Stuart 
Archer; Prelude to 'The Deluge,' Saint-Sains. 

Mr. C. E. Blytori Dobson, High Pavement Chapel, 
Nottingham-Allegro Pomposo, Bellerby; Romance, 
Lemare. 

Dr. R. Walker Robson, Christ Church, Crouch End (three 
recitals)-Rhapsodie sur deux Noels, Gigout; Pastorale, 
Vierne; Chant Pastorale, Dubois ; Fantasia in G, Bachk; 
La Demoiselle Elue, Debutssy; Kieff Processional, 
Moussor-gsky. 

Mr. Purcell J. Mansfield, Paisley Abbey - L'Organo 
Primitivo, Yon; Funeral March and 'Hymn of 
Seraphs,' Guiliantt; Introduction and Fugue, Reubke. 
Alexandria Parish Church--Symphony in E minor, 
Holloway ; Improvisation - Caprice, Jongen; Concert 
Overture in C minor, P. J. MIansfield. 

Mr. Arthur H. Egerton, Christ Church Cathedral, Montreal 
(two recitals)-Sonata in the Style of Handel, 
Wolstenholme; 'Sleepers, wake,' Bach ; Noel, d'Aquin; 
In dulci jubilo, Buck; Prelude and Fugue in D, Bach; 
Pastorale Symphony, Corelli. 

Mr. J. H. Lilley, Wells Parish Church-Question and 
Answer, Wf'olstenholme ; March on a Theme of Handel, 
Guilmant. 

Mr. H. Cyril Robinson, St. Mary's, Haverfordwest-First 
movement Symphony in C minor, Holloway; Preludes on 
'Rhosymedre' and 'Hyfrydol,' Vaughan Williams; 
Capriccio, Ireland; Lament, Harvey Grace; Third 
movement, 'Sonata Britannica,' Stanford. 

Mr. W. E. Kirby, St. Luke's, Southport-Voluntary 
in D minor, Blow ; Toccata in A, Purcell; Larghetto in 
F sharp minor, S. S. Wesley; Allegro maestoso from 
Organ Sonata, Elgar; Dithyramb, Harwood. 

Mr. Thomas J. Crawford, St. Stephen's' Walbrook- 
'The Princess' (A Fairy-Tale), Frank Bridge; Evening 
Melody, Craz-ford; March of the Meistersinger; 
Shepherd's Fennel's Dance. 

Mr. H. C. Warrilow, St. Clement Dane's, Strand-Choral 
Prelude, Bach ; Canzona in B flat, Wolstenkolme; 
Overture in C, Hollins. Armitage Hall, National 
Institute for the Blind (two recitals)-Choral Song and 
Fugue, Wesley; Intermezzo (Sonata No. 4), Rheinberger; 
Postlude in D minor, Stanford; Impression No. I, Karg- 
Elert ; Grave and Adagio (Sonata No. 2), MIendelssohn. 

Mr. W. Wolstenholme, Armitage Hall, National Institute 
for the Blind-Rhapsody No. 3, Saint-Sahns; Prelude 
and Fugue in D, Bach ; Fantasia in E, Wolstenholme. 

Mr. H. V. Spanner, Armitage Hall, National Institute for 
the Blind--Pastoral Sonata, Rheinberger; Passacaglia 
and Fugue in C minor, Back; Prelude and Angel's 
Farewell ('Dream of Gerontius') ; Fantasia on Darwell's 
148th, Harold Darke. 

Mr. Sydney Jones, St. Clement Dane's, Strand-Sonata 
No. 2, Mrendelssohn; Minuet and Trio, Wolstenholme. 

Mr. Cecil G. Brown, Cricklewood Presbyterian Church-- 
Choral Prelude, Bach; Adagio, Guilhant; Prelude on 
'Old Io4th,' Parny. 

Mr. W. J. Lancaster, Bolton Parish Church-Two Choral 
Preludes, Bach ; Psalm Prelude No. 2, Howells; Chorale 
Prelude, 'Hanover,' Pary. 

Mr.Fred Gostelow, St. Alban's Tabernacle Baptist Church 
-Toccata and Fugue in D minor, Back ; Meditation, 
Gostelow. 

Mr. Albert Orton, St. Saviour's, Paddington (two recitals)-- 
Prelude and Fugue in A minor, Bach ; Andante in F, 
S. Wesley; Sonata No. 4, Mendelssohn; Church Festival 
March, Best. 

Mr. C. H. Trevor, St. Paul's Cathedral, Calcutta (five 
recitals)-Toccata and Fugue in D minor and Fugue in 
Dorian mode, Back; Rhapsody in A minor, Saint-Sahis; 
Preludio and Intermezzo, Rheinberger; Prelude in F, 
Stanford; 'Now thank we all,' KAarg-Elert; Voluntary 
in A minor, Orlando Gibbons. 

Mr. Leitch Owen, Edge Hill Parish Church-Prelude, 
Smart; Allegretto and Romanza, fWolstenhohnlme. 

Mr. A. E. Jones, Town Hall, Bolton-Offertoire on 
Christmas Carols, Guilmant; Overture, 'William Tell.' 

Mr. James M. Preston, Stocksfield Wesleyan Church- 
Fantasia and Fugue, Best; Pastorale, Claussman : 
Capriccio, Ireland. 

Mr. Frederick J. Tarris, All Hallows', Bromley-Imperial 
March, Elgar; Fantasia in F, Best; Melodie Lyrique, 
Borowski. 

Mr. Ezra Edson, Primitive Methodist Church, Ripley- 
Grand Chceur, Guilmant; Prelude and Fugue in G, 
Back; Reverie and Cantilene, Quef. 

Mr. Francis Crute, St. Agnes', Kennington Park-Gothic 
Suite, Boelmann; Curfew, Horsman; Last movement 
Sonata No. 1, ilendelssohn. 

Mr. G. Bernard Gilbert, Town Hall, Stratford-Sonata 
No. 6, Mendelssohn ; Requiem /Eternam, Harwood. 

Mr. B. J. Maslen, St. Stephen's. Lansdown--Prelude and 
Fugue in G, Back; Scherzo, Bairstowo; Sursum Corda, 
Ireland; Preludes on 'St. Peter,' Darke and 'Old 
1o4th,' Paony. 

Mr. Cyril S. Christopher, Wednesbury Parish Church- 
Toccata and Fugue in D minor, Back; Fantaisie in 
E flat, Saint-Sainus. 

APPOINTMENTS 

Mr. R. J. Cooper, organist, All Saints', Sudbury, Suffolk. 
Mr. W. H. Davies, organist and choirmaster, St. Mary's, 

Hulme, Manchester. 
Mr. Arthur H. Egerton, organist and choirmaster, All 

Saints', Winnipeg. 
Mr. W. Meacham Haley, organist and choirmaster, Leyton 

Parish Church, E. 
Mr. A. Martin Hawkins, organist and choirmaster, St. 

Andrew's, Westminster. 
Mr. Frederic Lacey, organist and choirmaster, Parish 

Church, Thornton Heath. 
Mr. Richard V. Seddon, organist and choirmaster, Parish 

Church, Sutton, Surrey. 

letters to the Nbitor 
MR. YEATS AND A MUSICAL CENSORSHIP 

SIR,-Composers who, having succumbed to the 
temptation of setting to music some of the lyrics of 
Mr. William Butler Yeats, desire to reap such benefit 
from their work as may be afforded by publication, must 
realise that between themselves and the public there exists 
a censor, the appeasing of whom might be more accurately 
termed a game of chance than a game of skill. 

Two London publishers having expressed great reluctance 
even to consider manuscripts of Yeats-settings on account of 
the trouble this censorship had already given them, I called 
on Mr. Yeats and explained the matter to him. He 
informed me that his object in establishing a musical 
censorship (which is, of course, quite independent of his 
publishers) was not to prevent composers from setting his 
poems to music, but to make them careful in doing so. The 
idea was apparently born of his horror at being invited by a 
certain composer to hear a setting of his Lake Isle of 
Innisfree-a poem which voices a solitary man's desire for 
still greater solitude-sung by a choir of a thousand Boy 
Scouts. 

Some months later I wanted to publish some Yeats- 
settings of my own, and it occurred to me that the 
publishers' reluctance to look at them might be overcome 
if the MSS. were submitted with the censor's august 
imprimatur already upon them. I therefore wrote to 
Mr. Yeats for the address of this individual, which he sent 
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